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Welcome to orchestral We wrote this book so that we could share our ideas about
learning fo play cello in an orchestra, We want you to have fun and be successful as
you begin your studies. Even though you will learn many things and play different kinds
of music in orchestra class, practicing on your own outside the class will strengthen your:
playing and musical understanding. Here are some ideas to help you:

1) Choose a quiet place to practice.

2) Avoid sitting on soft surfaces like couches, or on chairs with arms that might interfere
with your bowing. Use a folding chair or kitchen chair. -

3) Invest in a music stand for your home so that you can see your music and play with
good posture.

4) When practicing your music, focus on the hard spots to help them get easier and better.
5) Repeat the same tough spots over and over. You will improve! '
6) Practice your music slowly at first, then gradually increase the tempo.

7) Always ask yourself if you are playing with good posture, holding the instrument
correctly, shaping the left hand correctly, and holding the bow correctly.

8} Listen to the music you are making. Are you playing in tune? Do you like the tone you
are creating?

Enjoy each new step you take as you begin to master the basics of playing the cello.

Best wishes,

Terry Shade ~ Jeremy Woolstenhulme

L™ Enhance your practice by frequently visiting the Sfring Basics is available in SmartMusic.

L INTERACTIVE Practice Studio. See the inside (%5@ SMartmMUSIC. T4 subscribe, go to www.smarimusic.com.
:,E?;f&?gﬂ;{f back cover for more information.
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Instrument @E’&ﬁ ow Ce
‘s Carefully d_le your msirumenf and bow
'so that they are nof dropped or bumped.

Upper Bout Fingerboard

(or Shoulder)

e Protect your instrument and bow from

'- exIrerne cold, heat, and direct sunlight.

e Using a soft cloth, wipe the rosin dust

off your instrument, the strings, and

bow stick after you play.

» Avoid fouching the bow hair with
your fingers.

* Tighten the bow when you
play, loosen when finished.

Hair—"

_Strings
¢ Keep your instrument
and bow in the case or
instrument rack when they
are not being played.

Bridge

C Bout—__ Sound Post
(inside)
* Do not fry to repair
the instrument
yourself. Talk with
your teacher first,

F Hole

Lower Bout

Fine Tuner

Tailpiece

Ferrule— % %%
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Endpin Screw

Endpin—"__ |

Screw
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Playing Positien
e If you need it, extend an endpin strap from a
chair leg or place an endpin holder on the floor

about two feet in front of you.

o With your cello already
placed {on its side) on the floor
to your left, pick it up with

both hands and lay it across
your lap so that the endpin
is aimed to your right.

¢ Loosen your endpin
screw and pull out the
endpin to the length
designated by your
teacher. Tighten the screw.

R

e Check to see that the C-peg is
behind your left ear and that you have
approximately two inches between

e Put your cello in front your shoulder and the cello’s neck.

of you and stand up.
Position your feet in
front of the chair legs
and place the point of
the endpin about 2
feet in front of you,
forming

a triangle with
both feet.

o Sit down on
the edge of your
chair and bring the cello into your

T e With your right thumb and first
[ finger, make a backwards “L.”

body. It should be centered right in ® Rest your thumb on the side of the
the middle of your body with the neck on your fingerboard {about 3-4 inches from
left side. the end of the fingerboard).

Travel back in time to Cremona, ltaly, during the midHo-ate-1500s, and you
will find a thriving town. In the middle of the musical activities is the Amafi
family, famous for building the first modern violin. String music was just then
becoming popular among the nobility and street musicians, and the number of
siring instruments being built was quickly increasing. Other master violinmakers
in laly included Stradivari, Guarneri, and Guadagnini. Workshops in France,
Germany, and Czechoslovakia also began to emerge. Today, string instrument
makers, called luthiers, can be found around the world.

Cellos are made of specially seasoned/aged woods, particularly
spruce and maple. You'll find at least 70 parts make up one instrumentl
Chisels, scrapers, and gouges are just some of the tools required to make
an instrument. Glue and varnish are also important when making a string
insfrument.

Although the strings and small parts of siring instruments must be replaced
from time to time, most violins, violas, cellos, and basses can last forever,
especially if they are well cared for. Many of the better quality instruments
improve over time.
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Music Staff = 5 lines—""

Bass Clef Bar line Measure

-4 spaces

Doubte Bar Line

B

i
===

Ledger Lines—~

Quarter Note = J = 1 beat

4 beats per measure

MR

Time Signature

Pulse =

Pizzicate = pizz, =

Quarter Rest =

quarler note receives 1 beat

a steady series of beats in music

to pluck the string with the right hand index finger

1 beat

? -

To enhance practicing, vse the recorded accompaniments, video-lessons, and more'provided in the String Basics
INTERACTIVE Practice Studio. See the Inside Back Cover for more information.
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Steps to Success:

@ Play half notes and half rests

0 Play open D and A with pizzicato

0 Strengthen group pulse

Sing and say half notes:

J

‘D2 D 4"

Count rests aloud:

k] =

* Rest Rest Rest Rest”

Play

pizzicato

Half Nofe = J
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11. Combe Time

pizz.
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12. Think Quickly
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17. Steps to Learning Theory @‘ﬁ
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Drawadot  Curve  Add two Proctice drawing bass dlefs. Practice drawing Pracfice drawing
onthe 4 downward  dofsto quarter notes on D. half notes on A,
lineand go  toslighly  complete,

vpwardto  below the
top line. 20 fine.
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Steps to Success: S
@ Play whole notes and whole resi_s:_ o
2 Understand trio and duet

Whole Note = 0 “J +J _.4 beats

Whole Rest = w = = + = = 4 beats

Trio = music in three parts, played together ‘

" Duet = music in two parts, played together
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23. Firs? Finger E!

a SOd(] can

2nd finger

tape

the D string

* Make a circle as if holding
* Keep thumb slightty bent
and placed under the neck

* Place thumb directly under

* Press 1¢ finger on the
D string on the 1¢ finger

* Hover other fingers over

pizz.
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24, E for Excellence
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28. Steps to Leurning Compesiiion

®

®

Write in your dlef. Add the time
signature. Write 1 whole note on D,

115CO

Choose 2 notes that

add up fo 4 beafs. Write

these notes on F.

Write 4 quarter notes
on piiches using D, E,
and A,

Create your awn measure using
a combination of half notes and
quarter notes. Write these notes
on P and A, Play your song.




Steps to Success:

0 Place 3rd finger on note Fi

Q Place 4t finger on note G
@ Play with good left hand

shape
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29, Clouds of Many Celors
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Remember fo sing and play.

36, E-Sharp Fiddlin’
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31. Merrily We Rell Along

Traditional
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32. Stealk and Kidney P
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1. S. Pierpont [1822-1893)

ie Bells

34, Jing

American Composer
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Music played by one player

Solo

Everyone plays together

Tutti

35. Five-Note Delight - New Step for Bass
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Keep fingers down

36. Plaza de Armas
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37. Up and Down

Keep G down
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38. Countryside Sunrise - Due?
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39. Skip and Step
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German Composer

Daniel Gotlob Tiirk {1750-1813)
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4¢. Sans Souci
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English Carof

Wernceslas
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Good G
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